
 
 

 
 
 

PUBLIC ART – 2018 REQUEST FOR PROPOSALS (RFP) 
 
 

Honoring Project 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

project description Design, construct and place outdoor 
artwork at Austin Estuary Park in Gig 
Harbor, WA. 

 
budget  $150,000.00 ** 
 
proposal due date  MARCH 15, 2019  
 
selection date  WEEK of APRIL 9th, 2019  
 
award notification date  WEEK of APRIL 19, 2019 
 
installation objective  MARCH 2020  
 
 
 
eligibility 
 

 
This Project is open to all practicing, 
Native American professional artists 
18 years or older.   

 
** NOTE:  The budget for this project 
includes Gig Harbor permitting fees 
and installation expenses. 
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1. Introduction 
In collaboration, the Puyallup Tribe of Indians (PTOI) and the City of Gig Harbor Honoring 
Project (GHHP) Committee announce a search for qualified Native American artists to 
design, create and install public art at Austin Estuary Park located at 4009 Harborview 
Drive.  The GHHP Committee (made up of Gig Harbor citizens and members of the 
Puyallup Tribe) will act as the review panel in the selection of the artwork and will make 
recommendations to the Gig Harbor City Council and the Puyallup Council, which will have 
final approval authority.  
 
 
2. Site Background 
The site is highly visible and located at Austin Estuary, the original home of a Native 
American settlement in Gig Harbor.  The site offers spectacular views of Gig Harbor Bay 
and Mount Rainier in the distance.  Re-development of the park was completed in 2012.  
The public space is used regularly by walkers, joggers and visitors each day.   
 
 
3. Site History 
 
On the banks of Austin Estuary, where Donkey Creek spills into the harbor in full view of 
Mt. Rainier, is the ancestral home of one of western Washington’s most significant, yet 
little-known indigenous peoples: the sxwəbabš band (pronounced sk-WHUH-babsh) of the 
Puyallup Tribe of Indians. They spoke the twulshootseed dialect of the Coast Salish 
language (Lushootseed) and their village, on this site, was named tuwawəϯqəϯ 
(pronounced twah-well-kax) – meaning “jack salmon” or “trout.” It was the main village of a 
band who also inhabited Wollochet Bay and the southern reaches of Vashon-Maury 
Island. On the forested shores of Donkey Creek, the sxwəbabš village consisted of six 
buildings: One longhouse, 100’ in length, and five smaller houses, 30’ square. 
 
For millennia, the Puyallup have understood their environment as one great and 
interconnected watershed. From the Olympics to the west, the Cascades to the north, and 
Tacobet (təqʷúʔbəʔ), “Mother of Waters,” to the southeast – the rivers and streams 
originating from these majestic peaks flow together to feed the powerful Salish Sea, 
shaping the lives of those who thrive upon its bounty. Amidst this topography of tides and 
drainage systems, a clan’s role in maintaining the harmony of the natural world was 
determined by its proximity to and interaction with the running waters. The sxwəbabš were 
Saltwater People who built formidable canoes capable of navigating and harvesting the 
open seas.  
 
The sxwəbabš of tuwawəϯqəϯ were uniquely blessed with an abundance of natural gifts: a 
beautiful harbor teeming with salmon and shellfish, a surplus of berries and edible roots, a 
mild climate that allowed the seasonal hunting of deer and bears, and an endless supply 
of cedar trees, which they used to build shelter, clothing, and transportation. They fished 
with nets and weirs from the depths of the harbor and river outlets, including Crescent 
Creek, where the silver salmon ran.  

 
The distinction of the Gig Harbor band and their unique place among other indigenous 
peoples of the region is best revealed in the translation of their name. From the root-word 
sxwəb, meaning “swift water,” the sxwəbabš were guardians of the turbulent Narrows 
Passage, stretching from Point Defiance to Wollochet Bay, charged with protecting all who 
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resided along the adjacent shores. As master canoe-builders and experienced navigators, 
it fell to them to defend the entrance of the southern Salish Sea against slave-capturing 
missions from northerly tribes.  

 
Despite the federal government’s attempt to relocate them with the 1854 Treaty of 
Medicine Creek, a significant number of sxwəbabš still resided at Donkey Creek by the 
turn of the 20th century. (The Annual Report of the Commissioner of Indian Affairs to the 
Secretary of the Interior for the Year 1879 documented 46 members of “the Gig Harbor 
Band” of Indians; and a letter written by Gig Harbor settler, Louise Burnham, claims there 
were about 50 people living at the Donkey Creek village in the early 1900s). Perhaps 
because Gig Harbor was settled by recent immigrants to the United States before 
westward-bound pioneers arrived, or perhaps because a few of the early Croatian 
fishermen married Native American wives, there is evidence that relations between 
European settlers and the original sxwəbabš were largely peaceable. In 1885, the first 
schoolroom in Gig Harbor was housed in the sxwəbabš longhouse and consisted of five 
Indian and five settler children. 

 
The completion of the Northern Pacific railway in the 1880s, combined with the 
Homestead Act’s incentive to grant government-seized lands to industrious settlers, 
brought a flood of new pioneers to the western frontier. By the 1920s, the city of Tacoma 
and the regional economy were booming. But it was a terrible time for the local sxwəbabš, 
the Puyallup tribe, and indigenous peoples of the Salish Sea in their totality. Federal 
treaties confiscated over 3 million acres of Indian-inhabited lands (including 1,200 acres of 
bay-front property around Gig Harbor), confining area tribes to 3 small reservations. The 
rapidly expanding timber industry decimated the salmon runs of their rivers and streams; 
mills and factories polluted the estuary flats where they harvested shellfish; the US Army 
denied them passage through their traditional hunting grounds and their children were 
forced to attend English-only boarding schools.  

 
Still, despite efforts to erase their existence, there were those who persevered to practice 
their beliefs and express the unique identity of the sxwəbabš people.  They continued to 
fish with weirs and river nets, wearing cedar hats to protect themselves from the sun.  
They built sturdy canoes and made tightly-woven baskets in which to boil fish.  And they 
recounted the stories in winter, necessary for the transmission of the rich spiritual life of 
the sxwəbabš. These fragments of memory are what remain of a people who, for 
millennia, called Gig Harbor “home.” 
 
In the years intervening, relations between native and non-native populations have, like 
the pendulant tide, fluctuated. Competition for limited resources and a nationwide call to 
remedy the mistreatment of Native Americans demanded solutions to deeply rooted 
problems. By the1960s, the regional struggle for Native American rights was increasingly 
about fishing. That struggle came to a head when, in 1974, the Boldt Decision granted 
Coast Salish peoples primary rights to 50% of the fish harvested from Puget Sound and 
split the responsibility of managing shared resources between the tribes (Northwest Indian 
Fisheries) and the State (Washington Department of Fish & Wildlife). The decision came 
too late to be of any assistance to the indigenous sxwəbabš. Today, they are amongst the 
countless bands of Salish people officially deemed “extinct.”  

 
But as the Puyallup know, the watershed carries the silt of every living thing it once 
nourished. And just as the salmon return each year, the past provides the foundation for a 
future yet to come. It is our hope that this effort to commemorate the original sxwəbabš of 



 4 

tuwawəϯqəϯ will help educate the children and residents of Gig Harbor and all those who 
visit the shores of Donkey Creek. 
 
 
** Content above represents original, ongoing research by Dr. Linda M. Pitcher that is not for 
distribution or reproduction without the written permission of BOTH the Puyallup Tribe and 
anthropologist Linda M. Pitcher. 
 
 
 
4. Design Scope 
The GHHP Committee is looking for a range of ideas with emphasis on the cultural and 
historic importance of the Native American heritage of the area.  Due to location 
constraints, the artwork is anticipated to be not more than approximately 15-ft by 4-ft 
(horizontal or vertical). The artwork shall be designed to inspire the public up-close and 
from afar.  The GHHP Committee has identified the following qualities and characteristics 
that should be considered when designing this public art: 
 

• Honor the Puyallup fishing heritage of the area and incorporate social, cultural, 
geographic and/or historical influences into the work. 

• Educate the public about the central role that salmon played in our cultures. 
• Compliment and/or incorporate existing landscape context and/or uses of the 

location. 
• Materials should be durable with minimum maintenance requirements and 

maximum resistance to vandalism. 
• In collaboration with the Tribe, Interpretive Signage will be fabricated and placed 

near the artwork and is not part of this proposal. 
 
 
 
5. Performance Scope 
The GHHP Committee has identified the following objectives that will be expected: 
 

• Appropriate scale, form, material, content and style. 
• Appropriate structural material and surface integrity for public safety. 
• Appropriate and well-documented installation and maintenance plan. 
• Appropriate material for durability with low maintenance suitable for our marine 

weather environment. 
• Resistance to deterioration and vandalism. 
• Must safely withstand pedestrian contact without impeding walking traffic. 

 
 
6. Physical Constraints 
The proposed work must: 
 

• be located within the southwest point of land (see photo), 
• be a height and/or width not to exceed an appropriate scale for the site, 
• be unique and the original work of the artist,  
• not for sale or replicated elsewhere,  
• and be free and clear of any liens or copyrights. 
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7. Evaluation Criteria 
Artist proposals will be evaluated according to: 
 

• THEME – Honor the Native American Fishing Heritage of the Area 
• QUALITY – High Artistic Quality (demonstrated by previous work) 
• CREATIVITY – Originality as it relates to the project site and goals 
• EXPERIENCE – Ability and Experience creating site-specific work with projects 

of similar scope and scale; demonstrated ability to communicate the proposed 
concept, and to successfully undertake and execute the project in accordance with 
the scope, budget, and timeline 

• * CULTURAL CONSIDERATION #1 - Are you an enrolled Puyallup Tribe member?   
(yes or no)  |  Explain 

• * CULTURAL CONSIDERATION #2 - Are you of Native American heritage?      
(yes or no)  |  Explain 
 

* Preference MAY be given to artists of the Puyallup Tribe 
 

 
8. Proposal Requirements    
 
The Artist is to provide adequate information to demonstrate that he/she is qualified and 
capable of effectively accomplishing the project. Please provide the following information 
on 8½ by 11 paper.  Submittal packet (10 copies) must be postmarked or received by 
the deadline.  Incomplete or late applications will not be accepted. 
 
 

A. COVER SHEET  
 
B. PROFESSIONAL RESUME (up to 2 pages) including education and experience 
 
C. REFERENCES (minimum of 2) including current contact information and 

association 
 
D. PROJECT NARRATIVE –  

• Describe how the proposed work relates to or functions with the site 
• Describe the materials, their durability and longevity 

 
E. EXAMPLES OF WORK 

• Submit examples (images) of most recent work 
• Include title, date, materials used, size, and any relevant information 

 
F. GRAPHIC RENDERING 

• Image(s) of your proposed HONORING PROJECT design  
 

G. BUDGET 
• Budget may not exceed $150,000 **  

 
** This budget includes City of Gig Harbor permitting, sales tax, and installation fees.   
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Send ten (10) copies of your completed application to:  
 

GIG HARBOR HONORING PROJECT COMMITTEE 
c/o GARY WILLIAMSON 
6887 MAIN SAIL LANE 
GIG HARBOR 98335 

 
All proposals must be postmarked or delivered to the address above by 4 pm Friday, 
MARCH 15, 2019.  Proposals will not be returned.  Please direct any questions to Lita 
Dawn Stanton at (253) 222-2786 or e-mail litadawn@comcast.net 
 
 
9. Assumptions 
The following assumptions are being made: 
 
After a proposal has been selected, the GHHP Committee reserves the right to negotiate 
contract details with the artist.  If negotiations fail for any reason, the GHHP Committee 
may choose to negotiate with others to obtain an appropriate contract for needed services.  
The GHHP Committee is free to reject all proposals and not issue a contract.  In the event 
that the scope of work changes, the GHHP Committee and the Proposer may negotiate 
change orders detailing the revised scope of work and revised cost, prior to beginning 
work on changes. 
 
 
10. Anticipated Project Schedule 
 
RFP Responses Due MARCH 15, 2019 

GHHP Committee Review of Proposals WEEK OF APRIL 9, 2019 

Award Notification WEEK OF APRIL 19, 2019 

Installation MARCH 2020 
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The proposed location of the Artwork within the “look-out” area of Austin Park creates an 
exceptional land and water view that should be visually compatible with the natural habitat of the 
site. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

PROJECT LOCATION at the head of Gig Harbor Bay 
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